Monday, April 26, 1999 Picture This Page: 1

ISSF Gate

G CONCERT SERIES

Fishman's Relaxed Abstract Expression / Paintings
enrich historical echoes

New York painter Louise Fishman's ““Unfeathered Blue' (1998). Chronicle Photo by

Read the Full Story

http://www.sfgate.com/cgi-bin/sfgate/object.cgi?object=/chronicle/
pictures/1999/04/24/sfart24.jpg&paper=chronicle&file=
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Fishman's Relaxed
Abstract Expression -
intings _enrich

Relaxation, not urgency, is the mark of maturity in abstract
painting now. We feel it everywhere in the recent work of New

York painter Louise Fishman at Anglim. 04/24/1999

aeing California As
nd_Unto liself

04/21/1999

Fishman paints in an abstract expressionist vein. Every picture is
a loosely woven fabric of paint strokes, a tissue of matter, space

and light. Not the image, but the flesh of a possible world.

The assurance of Fishman's hand, rather than its speed, tells us CCAC Stakes Qut New

that a painting such as the magnificent > August" (1998) is Territory - An uneven

improvised in structure and color. mix of shows opens LO...
04/20/1999

One by one, its brush marks look brisk, but air seems to come

between them, hinting that long pauses punctuate Fishman's Kenneth Baker

painting process. Archives:

The rhythm of inaction seems as important as the tempo of ﬁanuary v §

execution in pictures such as “~August" (1998), “*Blue to Blue"
(1999) and " Unfeathered Blue" (1998).

Fishman is well aware she is working long after the heyday of
abstract expressionism, when people saw explosions of
originality in the work of painters such as Willem de Kooning and
Jackson Pollock.

view archive |
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Today, originality seems a thing of the modernist past. Fishman ¥ RELATED ’ARTICLEE-:"%‘%
I treats as an aspect of her material the fact that every kind of paint powered by Autonom ?“‘3
G mark seems coded now with references to past art. : .

Q7/08/1888 - Intense
Paintings Engross Viewers in

The ultramarine strokes that surge through her “*Blue to Blue"
dance willingly with de Kooning's ghost.

“*October" (1998) is a hale remembrance of Joan Mitchell, or of

her work, anyway. 06/11/1998 - Content Tucked

in_Folds Of Amitz's Banded

Work .

““Unfeathered Blue" flickers with surprising evocations of
Parisian painting: Pierre Soulages, Fernand Leger, even Henri

Rousseau. 03/15/1998 - EXOQDUS .

>>more related articles. .

Fishman's work benefits from such associations for two reasons.

One is that she seems to have discovered them before we do, by

noticing what shakes out of her own painting process. Th ey 1 r ﬁ
The second reason is that her paintings are full-voiced enough to H o ‘
carry and enrich whatever historical echoes they set up. Qr ea

http://www.sfgate.com/cgi-bin/article.cgi?file=/chronicle/archive/
1999/04/24/DD55307.DTL
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The intelligent athleticism Fishman displays is a rare thing in
contemporary culture. Even if abstract painting is not the prime
vehicle for such virtuosity now, her work is good enough to make
us think it is.

PATRICK WILSON ON THE EDGE

A confidence very different from Fishman's is displayed in the
new work by Los Angeles painter Patrick Wilson at Gross.

Whereas Fishman flirts with gibberish, Wilson risks looking too
calculated. He smooths away all traces of gesture, leaving a
pattern of decisions as crisp as a chessboard.

“"In Your Head" (1999), more than 5 by 6 feet, is the largest
painting here. It is a clean, white field with two small open
rectangles stacked halfway up at its right edge and three stacked at
its left.

Closer inspection reveals that the smali rectangles are slightly
trapezoidal, subtly loosening what would otherwise be a too-rigid
compositional order.

In “In Your Head," the figures keep the eye shuttling between
one side of the picture and the other in a manner reminiscent of
Morris Louis' * Unfurleds."

The small shapes are actually relief elements, sleek layerings of
paint that look like collage elements.

What keeps Wilson's work from turning brittle are subtle
adjustments of measure, finish, scale and internal light that are the
paintings' content.

His pictures' success depends on a degree of complexity. The
smallest ones here, though an interesting experiment, seem too
simple for their own good.

AT THE GALLERIES

LOUISE FISHMAN: Abstract paintings. Through May 29.
Gallery Paule Anglim, 14 Geary St., San Francisco. (415)
433-2710.

PATRICK WILSON: Abstract paintings. Through May 15. Brian
Gross Fine Art, 49 Geary St., San Francisco. (415) 788-1050.
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